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Gyeonggi Museum of Modern Art is pleased to open the
exhibition entitled <Closer to Contemporary Art||- Ab-
stract Art is Real>. This exhibition presents Abstract art
works collected throughout the years with our efforts to
be an approachable art museum.

Abstract art plays a key role and is a crucial part of
20th century art history. However, ‘Abstract art’ seems
to be unapproachable to many viewers who are unfa-
miliar with contemporary art. We would like to introduce
Abstract art in an easy and familiar way by dividing the
exhibition into six sections. We are also presenting the
art works not only in the exhibition space but also in the
outdoor sculpture park to connect visitors outside the
museum space.

Especially, the 11 artists of this exhibition are included
in textbooks currently used in elementary, middle and
high school. The exhibition provides an opportunity to
see the art works that usually can only be seen in stu-
dent books. As can be understood by the exhibition title,
this exhibition tries to help viewers understand Abstract
art through an exhibition guidebook that contains highly
considered explanatory statements and a self-guide for
children and students.

| look forward to this exhibition <Closer to Contemporary
Art]| - Abstract Art is Real> helping the viewers gain an
understanding of the difficult and perplexing aspects of
contemporary art and give the local residents an oppor-
tunity to see GMoMA as more approachable, feeling like
it has come one step closer to them.

Hyo-Joon Choi
Director, Gyeonggi Museum of Modern Art
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In the 20th century, art appeared totally different from
previous art movements, not only in form but also in the
way of approaching the subject. Abstract art in the 20c
represents various art movements and is a core of 20th
century art history. Also, it is a product of history and cul-
ture developed from Western functionalism and social-
ism. That is why | consider understanding Abstract art
as understanding an original idea, society and culture
of the contemporary period. Without the appearance of
‘Abstract art’, a lot of things would not have been able to
occur. It is due to Abstract art that the forms of many ob-
jects and features are simplified and convenient. 21¢’s
most experimental contemporary art movements also
developed from the concept of Abstract art.

<Closer to Contemporary Artll - Abstract Art is Real>
presents 40 Abstract art works from the collection of
Gyeonggi Museum of Modern Art. GMoMA has continu-
ously made efforts to be ‘closer’ to the public through
contemporary art and this exhibition is divided into six
sections to enhance visitors’ better understanding of
Abstract art.

Suggesting a new interpretation of artworks through six
themes including ‘Abstract art, analyzing the world, ex-
pressing the mind, aiming for purity, becoming the mate-
rial, protesting the world, living in daily life’ we would like
the visitors naturally to discover characteristics and the
value of Abstract art. In the exhibition, the meaning and
significance of Abstract art will be reviewed and the visi-
tors who find contemporary art unapproachable will be
kindly introduced to Contemporary art. In the vacation
season, we would like to provide a chance for students
to see the art works introduced in their textbooks. Fur-
thermore, we would like the visitors to ask themselves
“What is Abstract art?” while walking through the exhibi-
tion space.

Ahyoung Baek



Abstract art, analyzing the world
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In this section, | would like to introduce Korea’s analytical abstrac-
tion, which is made by simplifying and modifying the specific target
image, such as nature, and then searching for the essence of ob-

jects and expressing their plastic beauty.

9142t Min Kyoung—Kap 0IAZS 19709 HEE WS HX|7| 02 0|25l 22, 1980 FHE
Rietale| 2= I} 19904HOl 0|2 2IAHS ZIB RMTL Mo| LhHIS ROFE 12IS Mg
Harmony with Nature T}, 2IM(H, =, 22| Mzi0] ERAIA Lol 0] XBLS L2l = Oix| 8
SASRIO 2, 34, 4011000, 1904 si= T2l JR{E 2B M0 PIX SOISXIR XM SOiCiE D six|

Indian ink and color on Korean paper, 49x100cm, 1994
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Landscape against Blue Sky

ZHeA0f of=22, 173x173cm, 1995
Acrylic on canvas, 173x173cm, 1995
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£8=2 Yoo Young Guk
A|_|
The Mountain

Zhe A0l B3t 132x132cm, 1997
Qil on canvas, 132x132cm, 1997

MIZA 2OIOIM SHEQI QIXIS AIXISHs KRB
2 M3 AMZ B2 RES MASIH Ik A o]
Bf= UHESRl HLEOIA HOolLt ol MAS by
Eraat Al7|D, MO 02 £ B MO A F
2 BH5IH), Ol KRB Bro| SS5t 7|wolct
ol AEL Tytsel IS J|2 TR SHEA Y
UsiT a43 Ml BEHOZ ASI0| 1S B B
25t (M) 25t F9| SiLfolct,




0|52 Lee Su—Eok
A

a

Cow

HHAO| F3t 97x132cm, 1954
Qil on canvas, 97x132cm, 1954

FH=2Z Chun Kuk Kwang
fgtol g 1
The Fragrance of Sambac 1

Sk, 50x130x57cm, 1988
Granite, 50x130x57cm, 1988
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Abstract art, expressing the mind
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MM There are abstraction works that show the world and emotion in
Mz the mind of the artist and tell the mind of the East. It is called the
o] @l ‘lyrical abstraction’. The artists introduced in this section draw and
Tz express the existing object not using the things appearing to the
HME outside but using new forms of things found inside themselves.

So, if we see their works, we can see what the artists have in their

minds.

=298 Nam Goong Won
Sis=0Hd| — OiE
Scarecrows — Summer

A0 0=, 150x150cm, 2006
Acrylic on canvas, 150x150cm, 2006
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Indian ink on Korean paper N A= _ = o .
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Mind — Space

SEX|of| 22, TS|
90x90cm(2%), 2004
Color and Indian ink

on Korean paper
90x90cm(2pcs), 2004

F{4Z Jeon Won—Gil
QHOIU= AR

A Seated Man

A0 0F=E, 162x130cm, 1997
Acrylic on canvas, 162x130cm, 1997
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#HME Hwang Suk—-Bong
ULIM(EBX)
GUN WI CHUN

ShMx|ofl =5, Ot=E, 192x264cm, 1995
Acrylic and Indian ink on Korean paper, 192x264cm, 1995
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Abstract art, aiming for purity
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SAL} If there is an abstraction telling of nature, objects and the mind, as
Scono

= introduced before, there is also pure abstraction that is made in a

pure form not existing in the world. It is the abstraction that does
not simply reconstruct the appearance of existing things but finds
new forms and appearance and emphasizing them. Here, geomet-
ric forms such as the spot, line and side appear repetitively and

symbolic images or signs can be visualized.

ZAH Kang Shin—Young
SiLioll 25t Hat
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Meditation on ‘One’

AE|QI2|A, 90x120x167cm, 2005
Stainless, 90x120x167cm, 2005
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1z (1) (o708} B4t offve] mEtel g ol
Work(series) J=ig Dal7| ARSI RS ElEsoR Hast
URZ0[0| =, 54.2x72cm, 1986 Al S o

Water color on Japanese paper, 54.2x72cm, 1986

ZZEl Kim Bong Tae
HIAI 91
NONORIENTABLE 91

ZhHA0f 0=, 180x180cm, 1988—1989
Acrylic on canvas, 180x180cm, 1988-1989
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ZIZH] Kim Chan—Shik
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BHEX, 95x20x20cm, 1995
Bronze, 95x20x20cm, 1995
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Element of Life

AH|QI2|A AL 113x83x70cm, 2004
Stainless steel, 113x83x70cm, 2004
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Iron, urethane coating, 150x290x230cm, 2010
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£33l Hong Seung—Hye
24 o
On & Off

2 mo|=of Z2|<R2|E, 460x345x345¢cm, 2010
Polyurethane on steel pipe, 460x345x345cm, 2010
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£33 Hong Seung—Nam
E(#)

Existence

AHQl2|A A 200x100x140cm, 2005
Staninless steel, 200x100x140cm, 2005
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Abstract art, becoming the material
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272! Kim Gui Line

OIAlO|E ORAlO|E
Inside Outside

A0l K3 2t 195x130cm(4), 1980
Qil on canvas
Each 195x130cm(4pcs), 1980
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In this abstraction, artificially made behaviors are removed and the
interest in objects are displayed. The artists in this section try to
find out the special properties in basic materials that constitute the
works, such as paint, paper and canvas. In addition, they empha-
ses the phenomenon of objects themselves, and their materialistic
meanings, by minimizing the use of color and lines. Monochromat-
ic paintings fall on this category, along with the works emphasizing

simplified colors.
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gt Park Seo Bo

2% NO.031219
Ecriture NO.031219

ZHHAO| SEX|, E8AHZ, 182x228cm, 2003
Mixed media, Korean paper on canvas, 182x228cm, 2003

212t Kim Tschang Yeul
2|7 LA89004 — 89
Recurrence LA89004 — 89

ZHEHAO R3F 230x182cm, 1989
Oil on canvas, 230x182cm, 1989

o

b
o

Zagol IuFoly 2L

Zst SUS0M BR2of

2717kx chessict. 19864
a

o et &
L

i

i
un
~ o
o

)

lo

Z 0o
e}

i}

A

q

o

LT © o
o
[l
o
§|=l
x

=

= H>
%
oh

e my
=

= oz
1o
lo
=
N

i
il
&
N

ogin}

o
i
i

2
ol
=4

M o of gL 0

Gl

]

rr

o]

18
ﬂg) e 4o
Mgk
= ook 1
= Horp

0x
i=l
Fo
Bl
il
rr
ton
Ton
N
¥
o g0
ofm
Q'I_I
2
Mo
o 0

=
e

22
(%

dl

ol

2lofiA S Sl 7138l

): 3=elo| HMASHALL X=5h 2

i
M
kI
30
o

fa
Ja
&

ol
i
02
2
x
>
2
w
rr
o
k)
D{H
ro
to
u
>
o
2
30 Mo oo
M 3
o [n
|‘—| |'_O|y
Im A
I
pal
=)

lo
Jon
o

(T
=
=3

I'E =

2N

]
qmosy

o N

&z
X :
H
i)
(T

e o Mo
Joorr
> rlo
[> I
m
ok
[ol7}
r2
oy,
2

Im bt
02 W x
(=}

-

Jo

ol

N

d0

=OII=I
o
oz Mn
m

o
ra
mn
k1
o
o
o
0x
1
0x
e
:).r:'
>
on
o
_‘-)|_|
p-
_lgg
Q'I_l
3R
n



19

o A
ﬁ.xa._.ln_u

o w oy I
oH K fr K
wWoERC il

ol of oy @ o
HO Kk gg o
REBRrogr &
N
__AA_MH_I% o
o © = B ol
T OEK o 0
— o Z g 4o
[ B
o o U g
o= =2
ET L
E%E% =
A
Hodm =

N == &
ﬂn.__.lﬂﬂa
Koo K & -5 - = .
oH_luEl__oﬁ,ﬁw of I B A 5T
K o Rl RO g MO
oo = ol 0 3 S oo N ow gl oo
TR G fx@smia o
CU w5k O % Mg oo U M

o =R = = n ook -
PR s = A L
s %oy WS LW S
KK gt ooy z ¥ o A M
ol i & = Y XU ol o 53 T N
ooRE N W0 Wz Oo s 5w
DT oF growzl B SRS e
.A._H_._ - K ¥Ss H_|Oo_.._0._.mo__o =)

Iy < Zdm Mo I Uk = m =
m_mm___qw._u_./l.m/ﬂ%ﬁ MHA_meou_W_HmM_.Hm
Ko s ®5ua o B ool B <F o Ko
1oz o o & @ o 3 oo KD
oS0 o mo K o il U —
iio] ...ou.l:._mﬁ:ax}o 0 ol mquE_ﬂ.._llmE
~ 10 o RO M _ﬂ.Ho__.mol_:._Ku_..Alm-._x

TN IR W
. [T m_/_r_amﬂoo__aﬂemmm.mc
.ﬂm m”_“_____.% @ﬂammm._ﬂw.e&
o = o E oo ou- =M
z m.m @m_.m 55 ﬂ..AlEoEm.._@_/r_Emﬂ_.m._ll_.w
o = T e - T =
) 35 2 RS g¢ KT Koo Boaf o
< = Q o ™ 88 = il ~H &l 2
7 < > B 98 o___._Eu_._m Eom 4
@ 85 £y 33 030 S wm ™ oo gyorr
£ r &9 c ¥S K8 TSMEKS X .o
S7__/ ok 2 S awE . op I Bl o B A oo T AR
Wl 23 Mool OE Mool B D g g o R
VWAS =5 B OHE TS o~ oo oMo
A= =3 oH Fdd w3 O &1 oF ™ wof K H K- K



20

2 Chung Chang Sup
1%(x) NO. 84100
Tak NO. 84100

Xoi| & MK\, 140x240cm, 1984
Best fiber on cotton, 140x240cm, 1984

5tE# Ha Chong Hyun

Z& 83— 077
Conjunction 83 — 077
CHobEol KA BHEI7 |, 220x360cm, 1982

Qil on and pushed from back of hempen cloth
220x360cm, 1982
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Abstract art, protesting to the world

FY0|E2 i A 0iHIE Sall 719 Azl fEx2|gut 2ol

thet ARE BEs7 | Sitt, 71Z29| Y, 22, Fulof et get

Abstract art sometimes expresses the rejection of absurdity and
authority in existing society by using various experimental media.
In addition to searching for the object, substance and mind, there
is also the Abstract art that has the tendency of Conceptual art. It
sometimes paradises existing geometrical abstraction and tries to
get out of the authority of abstract art itself and resist against the

world.

g2l Kim Yong |k
7t0l--- o 71710]--
Closer-:- Much Closer---

ZHEHAO| SEHR, 2t 60.5x72cm(2%), 2001
Mixed media on canvas, Each 60.5x72cm(2pcs), 2001
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453 Sung Neung Kyung dsge ME MAls F AR FEE=0], 1970-80HEcH JHEH o[HIE
x| =Y, 0o ZAERH A Eo| MEHAOIC} Ol 7

of7t2EX MEIIE HA JHEHE7I= Xt2|oi 25t
st Sith o|&o| X0 E28t

HMIA £45(0]E) 2t AREI ’é
Nonsense Art
£ 70-8
A2X|, mEEAC RS, 7137, 1989 A Al

Painted shoe polish on newspaper and wrapping paper box
Dimensions variable, 1989

Post Modern: ZAERL
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a|E{ #a| Peter Halley mlE 2l= 7|otetd 42 mzic| siot. oL/
Zuzsol g £ xI235101 RELIZC| HAIROS bR
Exploding Cell Paper DEXA pmEAXO Soz S2Irh HIEH &
AIATR, 94x1220m(9E), 1994 g MERXO E2Q 2ot 23 E#FxE M
Silk screen, 94x122cm(9pcs), 1994 _ = N - L o= N AA=
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A= Koh San Keum

SolYE AMM

(2007.01.12. A36. A35)
Dong—A News Paper Opinion
(2007.01.12. A36. A35)

ool 7wt I, of =™ 22, HAH
63.5x91.5cm, 2007

Fake pearl on panel, acrylic, glue
63.5x91.5cm, 2007

Abstract art, living in daily life
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These days, Abstract art is close to our life and artists use what is
around us, such as doing daily things, as criticism of modern soci-
ety. Artists make abstract art by using the things around us, includ-
ing newspaper articles, the grip strap inside a bus, grains sold in

the market, and a water tank on the rooftop, in various ways.

= ] SEZOICt. 0] AR
2 =5t st x|, 7I217| OIS YABHE BThol J1E, BTl MR, MM ¥
1S BIRAEIY Bt BES HOIFE U8 BT U0t DAF2 HAETE XK FA
It 20| TH5Y, Y107t THEl EHFIBAE SAlo| BEHE S4, ojojo| 229t of
=5 o 22 o

Hu
Borro
4o
fjo
4 m
£Q
N

o
2
x
=]
gl=l
1z
1o
N
ofr
0x
o

23



24

ZHHA Kwak Nam—Sin
BN HE
Object Puzzle

Ao B0IRE, £,
193.9x259.1cm, 1999
Paper on canvas, graphite, aluminum
193.9x259.1cm, 1999

Ld20lE

2 Kohs 0=, Aol 40l= &
2o 8B=ol|lA 22/5t0d 220l ALREZM M
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Wi ox

Y+ Kim Young soo 0 AR HMEIIE SSUE 712004 HEFE] 3P TR AE LYY
== OfCiLH 1 0f| It SUSS Y 722 Hojd HFo=, FE(oM 2
Grain o

Solofl I2HE Y3

2+ 110x110cm(127%), 2007
Pigment ink on paper

Each 110x110cm(12pcs), 2007
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Noh Sang Kyoon

£2 a8 wil

The Whole Towards the Hole
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ZHHAO| AIZ, 218x218cm, 1999
Sequins on canvas, 218x218cm, 1999

s

T2 Aloj2hs MRS A 20 229 Zizet Hlo|
arstol| wat CitskAl Halshe 2&S HOELCL ME2 EH
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ot 27t AES Sl S50l ZSH0IH W=7 Hatst
= XS 0[HeR o= SIiALEIE HIH Ao 2 HiatE T, Jofst
PFE gl U= YUY 2RE 21 U

Al Sequins: EMHO|= QIS A K20 4y BRAAL, BEAX| SO USOIX|
of Roh koLt ZH, TE Sof Eof HABIC

£43 Hong Seung hyeon
BE EIUX AJ2|Z-HA 270
Modern Times—Bus Straps

CIX|Y C-Z2IE, 25.4x76.2cm, 2007
Digital C—print, 25.4x76.2cm, 2007

g9t2M Park Yong Seok
ME, 84 BEUE

Seoul, Busan Modernism
AFEl, Z019{0fl 022, 150x206cm, 2001

Photograph, acrylic on paper
150x206cm, 2001
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